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By Donia Mills 
Star-News Staff Writer 

Thanks to the loosening of 
Cuban trade restrictions 
that placse works of art in 
the same catesory as Ci- 
gars, Hum ber to Solas’s 1968 
epic “Lucia’’ can finally be 
seen in the lend of the free 
and the home of ne br aye 
ow, in 
fact, at the Janus 2 q seater 
—- and it’s certuinly a filra 
worth seeing, a ie ae and 
ideological four de ferce no 
matter what a it 
comes from. 

“Fucia’’ is actually a tr- 
ogy of gos short storics 
totaling 2% hours, cach cen- 
tering io ind a young 

yomen named Lucia, cach 
set in a different revolution- 


_ary period of Cuban history. 


THE FIRST Lucia 
(Raquel Revueltad is a 
prim, young, upper-class 
spinster for whoia the 
bloody civil war of 1895 is 
another in- 
trigue to gossip about after 
church, a way of alleviating 
boredom during ihe long 
days and nights of Victorian 
leisure. 

As the camera carcens 
from the drawing room over 
primitive vignettes of car- 
ange and poverty and mad- 

ess outside, Lucia devel- 
op an umwise pas: ae fora 
Spanish gentlonan and, 
inadvertently, botrs ae her 
brother and his puerilla 


comrades in their mountain 
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hideaway to a detachment 
of Spanish soldiers. 


The second Lucia 


warital release + 


(Eslinda Nunez) is a chip . 


per middle-class girl who 
loves and stands by one of 


the idealistic rebels who. ° 


shot up the streets of Ha- 
vana in the aborted strug- 
gles of 1932. 

Solas outlines clearly 
bere the enernies of the rev- 
olution: the impatience of 
youta, the blind self-ab- 
sorption of their elders, 
pleasures of the flesh, flag 
ging spirits. In grief and 
femipor ary defeat after her 

husband’s dex Lucia 
ae a tear-stained face to 
the audience at the faccout 
as if seeking an caswer to 
the question, What did he 
die for? 


‘Cire ANS VER is piven 
by the third Tacia (Adela 


Leer a) at el tassless’’ Cu- 
ban woman ef the wmid-1960s 
who has found the me ning 
of life in the harvesting of 
sugarcane and imnersion 
in a common cause. Liber- 
ated from the evils of Yan- 
kee linperialism, Lucia has 
now ordy to liberate herself 
from the militant jealousy 


or Mcauigaent Bs band, 
s possibly the worst 

2 Beet wie in the 

ons co Communist tice. 

‘Yncia’ is a shrewd 
peeen to proletariat revolu- 
tens that intenstiies its 
pite: n by focusing om “1 
“ad majority \. Mo an an 

sed majority: woerien 
in Cl ‘Vhe three women 
in fie fill m, by si ysion, 
cv entually t syiibal- 
i pation fear, as seen 
thre wel Socialist eyes: 
raped sud betrayed in the 
first part, confusea end ied ¢ 
astray in the second, 
emersing thwmphent ja the 
last. 

‘Yhore are only 
svinvathetic male fi 
the critire trilogy, cac 
a young revoluucnary 
working in jis own way for 
his own time. The first tye 
die in the s aes e bit the 
third, @ sympatico yutor 
from the city who is teach- 
ing Luca fare ag. aud write, 
carries out Tis inissic 


opnces 


three 


my Suc 

cessfully and presumably 
gocs on to educate cthe1 
Luicias in turn. 

The rebellious wife of the 
final sesynent is obviously 
Solas’s proud portrait of the 
enlightened Cuban of the 
uture; the crudely 

awled farewell letter she 
writes her husband, as the 
first exercise af her newly 
learned skill, is in its way 
as profoundly rev oludonary 
an act as all the machine- 
gun attacks that preceded 
it. 


ser 


‘ modern episode is 
also very lively, funny, and 
appeanu in its world-view, 
laughter perhaps being the 
most effective new opiate of 


the iroverialist masses. Tor 
indecd, every Image, cvcry 


editing Gecision in ‘Lucia’ 
contnibutes to Solas's cerm- 


plex web of political and 


social corrunentary. 
Supecticially unrelated, 
the three stories are actual- 
ly marching all the while 
through a neatly reasoned 
dialectic pattern that works 
on a remarkable number of 
stylistic levels. Solas takes 
us from high tragedy to 
domestic comedy, insistent 
melodscina to lighthearted 
slapstick, romanticism to 
pragma ntism, sexual repres- 
sion to sexual inscuciance. 
‘Fucia’ is an important 


landmark of the new Cuban . 


cinema, @ rich and rare in- 
stance of peaceful coexict- 


by. 
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ence between art and ideol- 


